End Notes for IN PRAISE OF PLAYS not The Christmas Carol
1 Sections of this essay first appeared in Beyond Victims and Villains: Contemporary Plays by Disabled Playwrights, ed. Victoria Ann Lewis (Theatre Communications Group, Inc., 2006); and Victoria Lewis, “The Dramaturgy of Disability,” in Points of Contact: Disability, Art and Culture, eds. Susan Crutchfield and Marcy Epstein (Ann Arbor: Michigan University Press, 2000). 
I am grateful to James MacDonald for sharing the playscript of Unsex Me Here pre-publication.
2 In case anybody missed it, Eddy Redmayne  just won the 2014 Oscar, Golden Globe and BAFTA (British Academy of Film and Television Arts) awards for Best Actor for his portrayal of the disabled scientist Stephen Hawking in The Theory of Everything.

3 Kirsty Johnson, Stage Turns: Canadian Disability Theatre. (McGill-Queen’s University Press,2012), 173.
4   Behind the Curtain: Disability, Illness and the Extraordinary Body in Contemporary theatre, Thomas Fahy and Kimball King (Routledge, 2002), 11.

5 James MacDonald, “Introduction,” Russia, Freaks and Foreigners: Three Performance Texts (Intellect Press, 2008), 8.

 6 Freeman’s notes on casting for Creeps reflect what will become common dilemma for disabled playwrights: the lack of disabled actors. He insists as strongly as he can that: “There can be no substitute for the first-hand observation of these physical problems, and one might even suggest that the play not be attempted if such opportunities for such first-hand observation are not available.” More on this topic can be found in my “Afterword: the Casting Question,” in Beyond Victims and Villains (TCG, Inc., 2006), 395-399. 
7 The importance of such classes/workshops/projects/companies cannot be overemphasized. Playwrights need a home—a community--to write within. The simplest of groups can provide the incentive to write.

8 Since Shoot! Manning has continued to mine the classics to tell his stories of disability and race in South Central Los Angeles. Other more formal adaptations followed Shoot!—John Gay’s Bartholomew’s Fair, Georg Büchner’s Woyzeck, (Private Battle) and Brecht’s The Caucasian Chalk Circle adapted for Cornerstone Theater as The Central Avenue Chalk Circle.
9 Ibid. xli-xliii.
10 Belluso, in BVV, 163.

11 See Susan Schweik’s The Ugly Laws: Disability in Public (NYU Press, 2009), 207-8, for a an insightful reading of the play and the relationship between playwright Belluso and scholar Paul Longmore.
12 MacDonald is a Research Fellow in the Dramaturgy Department at the University of Exeter. Many of his plays have been written for an undergraduate module in interpretive acting. 

13 Martin Harvey, in Russia, Freaks, Foreigners, Intellect Press, 2012.

14 Gumbmann was sentenced in 1948 to three years for euthanasia, specifically the killing of the mentally ill by poison gas and lethal injection. http://translate.google.com/translate?hl=en&sl=de&u=http://www1.jur.uva.nl/junsv/ddr/ddv27.htm&prev=search accessed February 23, 2015. 

15 Jules Michelet quoted in Benedict Anderson, Imagined Communities: Reflections on the Origins and Spread of Nationalism (London: Verso, 1991), 198.

